This article introduces and evaluates the experience of producing the Speaking to the Soviets podcast, a six-part audio documentary series which explores the history of transnational broadcasting during the Cold War through a close analysis of the Blinken Open Society Archives' Radio Liberty Russian Broadcast Collection. I present some preliminary notions on the value of podcasting as a general medium for the presentation and conduct of historical research on radio broadcasting. Next, I discuss the reasons why the OSA's Radio Liberty Russian Broadcast collection represents a rich and rewarding collection for historians of the Cold War which is particularly suited to being explored and evaluated via podcasting. I describe the conceptual and methodological choices made during the process of the project as a whole, before concluding with an attempt at evaluating the contemporary significance and potential future impact and implications of the project. This question is approached from the point of view of both the sponsoring institutions (Central European University and the Blinken OSA) and the practitioner (myself).
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Introduction
Between March and August 2017, along with my collaborative partner Michael Guliaev, I created a six-part historical podcast series, Speaking to the Soviets.
2 This series presented and analysed excerpts from the Radio Liberty (RL) Russian Broadcast Collection of the Blinken Open Society Archives in Budapest.
In the following article I will lay out the reasons for undertaking this project, beginning by briefly outlining the status and historical importance of RL as a key transnational broadcaster during the Cold War. Following this, I will evaluate the significance of the podcast or audio documentary as a medium for the pursuit and presentation of historical research, touching upon the possibilities and promises of this form as a new way of thinking about and explaining the importance of Cold War broadcasting. I will then discuss the OSA's Radio Liberty audio collection in greater detail, examining why this collection is particularly suited to being explored, examined, and evaluated via podcasting. The methodological approach that was adopted during the podcast-making process will then be described from both a theoretical and a practical point of view, before focusing on the outcomes and impact of the project. I conclude with some speculations about and suggestions on potential future uses of the podcast format to enliven and extend the work of students and scholars of the history of the Cold War and beyond. outside of a relatively small circle of Cold War academics, the potential of this remarkable collection has hereto remained underexploited. It is in this context that the value of a podcast project designed to highlight and make more widely accessible the content of the OSA's RL Russian Broadcast collection becomes clear.
Numerous excellent written works outlining and exploring the history of RL exist, ranging from comprehensive histories and memoirs written by former RFE/RL employees to collections of critical articles on different aspects of life within the organization. 6 Many of these textual sources examining the history and legacy of RL (and of transnational broadcasting, the changes to the relationship between media and politics, and the Cold War more generally) were used as primary sources to assist in the production of Speaking to the Soviets, and were explicitly referenced within the podcast so that listeners who wished to learn more might know where to turn to. However, for those interested in understanding the nature of Radio Liberty's programming, there is no substitution for actually listening to the broadcasts themselves. Having attended a number of different conferences on the history of radio over the last 18 months, I gradually became aware of the noteworthy and somewhat ironic fact that the overwhelming majority of sources used in the composition of historical works written about radio are textual, and not aural, and that the opportunity to actually listen to the original audio recordings of a radio broadcaster's programming, rather than relying solely on transcripts or archival documents to try and piece together the historical meaning of a programme or specific broadcast, was a rare and invaluable one.
Before the creation of the Speaking to the Soviets podcast, there were two qualifying standards which had to be met before any scholar or member of the public interested in listening to audio recordings of Radio Liberty broadcasts. Firstly, they had to be aware of the existence of the Blinken OSA's collection, and that the OSA had made that collection available to listen to for free via their website. Secondly, they would have to be able to understand the Russian language, since all of the audio material contained doi: 10.14267/cojourn.2018v3n2a2
within the collection, as well as a large proportion of the metadata attached to these files which might help an interested scholar determine each individual file's contents and relevance, was in Russian. These two facts helped shape the eventual format and content of the podcast series. Firstly, the series should be available in a format that was widely accessible, both in terms of the practical and technological form in which the podcast was made available, but also with regards to the ease with which its content might be understood so it prove valuable and interesting in the eyes (or ears) of a non-specialist listener. Put simply, the aim of this project was to create an audio product that made a greater number of people aware of, and enthusiastic about, the richness and potential of the OSA's RL audio collection, at the same time exploring some of the hidden gems Stalin with the news that no such recording existed, according to some accounts, officials within the Radio department rushed to arrange for Comrade Yudina to record a version of the concerto, with orchestra, that very night, rather than tell Stalin the truth. 7 As it has also been said that the record may have been the last thing Stalin listened to before he died, the piece was an apposite addition to the episode. Whatever the future uses and developments of the podcast as a form for the expression of historical research may be, I am satisfied that the project was a worthwhile and valuable one, for both the RL audio collection and myself as a researcher in the early years of my academic career, looking towards the future.
